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The Use of Two Materials

- ROCKS in two fabrics do not
I“ y themselves open to the
sree of being makeshifts.
N magine that the two,
three or four rinds of materiais
wh tribute to their develop-
men ce ked at a bar
gair ymbined as best the
BT rds in each length
"o f
At e it is evident that th=
Ate summer were cares
fal ned with an eye to artis-

s novelty, and the

1 as
res wh heen achieved
wit k and trans-

lascinaling.

K ¢ Thought Daintiest Fabric.
1 in some quat-

sheer fabrics,

ntiest of

te g
< striped effects,
tac ¢ f alluring del

seeker after morning frocks

1o eke out the wardrobe,
shabby at the tag-end of a
nmes, comes upon batiste mn
striped with tilleul, maize,

or marine blue and

et,” French

antly decid re something

made up

it with a
senar orselet in plain
et
Marine blue. pin-striped white
batiste is the matenal ol an entire
irt of a morning frock ordered
yesterday., The lines run perpen-

; narrow under-
full
but not seamed
is bordered with a

overdress.

{ cross-placed strip-
the

n to the un-

nued below

Tulleta.
taffeta basgue, ex
f over the hips,

Blue

white tulle

k wvelvet bow covering the

yon the collar gives to this
frock the Parisian touch of black.
Won with white suede pumps and
2 wt tafieta leaf-bedecked whits
lelt costume could be
EMmAaIter
White Felt Hats Moderately Sized
The white feits, by the way, are
f moderaie size. Their crowns In-
ire t- the oval shape and their
B3rT hiims are rolled evenly ail
On some of them the leaf
i the lily foliage type
~very long, very pointed, wire
edped and twisted into stems placed
directl” above the brow, between
brim a1.d crown, This shape, poised
Mraight from front to back. gives
the hend a long look.
Blue: shade is & periect craze
young girls of the ultra-
mable set. They appear in
ywer tone at church, at din-
Bers, »t aances and at luncheons,
but the prettiest frocks of all are
those worn of mornings. Neces-
Srily these are in inexpensive

_ﬁor

frock
e -
Rspericed

nd as simply made as is a
bluet cotton crépe, whose
necked corselet bodice s
over a sheer white linen
suse with full length sleeves,
osely to the arms, but

mdl'.. '
®rink:ling ¢l

fallin;

loose trom the elbows

Ha: a Square., Shallow Neck.
The square neck of this blouse s
shallow, but at the base it points 2

#he ecic of the blue bodice, which
W shir-c] across the bust at the top
o 4 pla: iron, extended over the hips
#d fasiened with a row of buttons
A eiter wide

The front fulness of the skirt is
Bathirac o the lower edge of this
Plastron, bu elsewhere to the band
Piing +o +he bodice, and con

Sedied unier a black patent leather
Belt

* The wiite of the blouse is re-
Peated in a telt outing hat, which,
Wide i brim, soft of crown, un-

Bimmed, and poisgd without tilt, 15
it best possible style in young
'ﬂa
:hluh- Corselets Akin to Basques.
# Beparat  corselets have grown tc
h proportions thar they have be-
closely akin to sleeveless
es &nd waistcoats. Indeed, cer-
i of them recall the suspender
of eight summers ago.
corselet in green charmeuse,

mourning garb.

basque in that it wrinkles un-
 the arms, but its fronts, low-
fasten diagonally with two

noe a
€0 ¢ ross the
ba: » below ,
the t. tops of
ight cu flowing
eeves, wh halves
Ccross striping

above a long sleeved bodice |
green dotted black silk, includes |
salient features of the revived |

lo! sculpture, such as

Is No Longer Considered a

\lakeshift—DBluet a Craze Among Young Girls
—The Sleeveless Striped Bodice.

buttons. Above the bust
they are slant gathered to the edge
of straps which crose the shoulders
and arc finished at the back of the
neck with a flaring self-callar and
about the arms are boldly hollowed
to show the cross draping of the V.

slant-placed

riecked underblouse.

Th skirt, gathered
evenly to its waistband, is widened
i effect by a yard deep fiounce
whose lower half is of the dotted
silk. The white felt canotier worn
with this straight
across the brow. For the pose of
the tilted brim chiefly belongs to the
hat intended for the costume for for-

e charmeuse

frock s worn

mal occasions.

' Separite Sleeveless Bodices Charming.

Bewitching, indesd, is a phase of
sleeveless bodice be-
longing afternoon gown
whose underdress in madonna blue
charmeuse is matched in the wide

the separate

to an

bands crossing the shoulders and
below the bust line widened and
wrinkled and run under the arms
near ‘Y waist, At heir base thess |

everlapped by a
of the charmeuse,
wit side and
falling tv the hem o: a long tun:
in white dotted madonna blue crepe
de chine

At 'hw back the sh
jutn by a page cape In tue
crépe however, does not
cover the arm tobs. Fortunately so,
too, as this model has an entirely
novel sleeve. Somewhat on bishop
lines, it is both tight at the wrist,
where it is gathered under pleated
tulle frills, and at the top, where it
is shirred unde: a fne cording, into
low-dropped arm eyes. These seem
small, indeed, as compared with
those of the plain blue corselet.

gtraps are partly

full width girdie

dropped low at the

ulder straps

are hit
which.

Talfeta.

Multi-color striped taffeta . used
with black silk are among the most
fetching of the late models. The
striped blouse of one of these irocks
has black mousquetaire sleeves
trimmed black onyx buttons.
Its full width black silk sash is bow-
knotted at left of back to fall upon
a flounce of the striping applied
obliquely—high on the left lip and
low on the right hip—but neverthe-
less of even length at the knees,
Topped by a black silk toque carry-
ing a pair of crossed tall paradiss
plumes, this gown immensely
chic for afternoon wear.

Vari-Colored Striped

with

Plaster Casts
Famous lvories and Marbles
Reproguced in Modern

Statuary and Bass-
Reliefs.

ECORATORS who are ftting
up new houses, ¢r who are al-
tering and rearranging old

cres, are frequently puzzled as to
the best and most effective method
of decorating the walls, *

There are certain places in almost
every home for which it seems to be
exceedingly difficult to obtain a pict-
vre which will give just the note of
decorative emphasis and strength de-
sired, and large mirrors, while very
useiul in many places, are not always
desirable in a living room or in any
place where they must be continual-
ly seen. Many people object to the
use of mirrors hung over mantels, for
they very oiten reflect the backs of
the objects placed upun the mantel
shelf.

Have Decorative Value.

It is surprising that the very high

decorative value of plaster casts 18|

not more widely realized and that
they are not more generally used in
household decoration. Some one has
said that the use of even the small-
cst fragment of antique tapestry con-
fers a certain air of distinction upon
its surroundings, and much of ths
decorative value of old tapestry be-
longs also to plaster casts when
tastefully arranged.

The industry and ingenuity of

| those who produce casts of every

kind—"round” sculpture, such as
statues, intended to be viewed from
all sides, and also bass-reliefs—have
resulted in their being able to supply
reproductions in plaster of almost
any masterpiece of ancient or mod
crn sculpture anywhere in the world,
In every large city there are dealers
in plaster casts, many of whom issuc
catalogues, and one may choose.

therefore, from a very wide assort- |

ment
Choice Is Limitless.

Perhaps the possibilities of plaster
casts are not more frequently real-
jzed because they are not more fully
understood. There are certain pict-
ures, such as Watt's “Sir Galahad”
or the famous “Mona Lisa,” which
are undoubtedly beautiful, but which
by constant use seem 10 lose some-
thing of their appeal: likewise there
are some extremely beautiful pieces

the well known | casts in ba

/]
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fay! A
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FANTAISIE-TRIMMED ARE THE HATS OF THE HOUR, AND
EACH IN ITS WAY, HOW INDIVIDUAL AN EFFECT MAY
FEATHER. THE FETCHING TURBAN IN BLACK, AT THE
BACK, WHILE THE SECOND TOQUE IS ALMOST HIDDEN
RECTION. A SINGLE ROSE UPON A BAND OF BLACK VE
OF THE WHITE BEAVER CANOTIER AT THE RIGHT.

{“Head of Dante,” the “Winged Vic-
tory” and the “Venus de Milo,
which are so much in evidence that
they almost seem to represent the
sum total of the sculptor's art, and
notwithstanding their beauty, be
come just a trifle wearisome. But
the range of choice in sculpture is
alimost without limit and really beau-
tiful effects may be had by the choice
ol other pieces of sculpture less well
known.

Should Have Suvbstantizl Supporis.

The present tendency in interior |

decoration is to make the best pos-
sible use of the walls of a room. The
walls, of course, define a room's pro-
portions, and should be treated with
a certain degree of strength and em-
phasis. This use of walls to supply
decorative effect renders it unneces-
sary to crowd a room with many
emall objects scattered over its fioor
area, and it is becoming customary
tc use a few really good objects we!l
placed rather than a great number of
small ones arranged without any
very particular regard toward unity
of effect.

Pieces of statuary, suitably placed
upon substantial articles of furniture
or even upon solid and dignified
pedestals, are often very dscorative
if used with discretion and modera-
tion, but statuary should never be
rlaced upon supports so fragile tha
they suggest instability or which
give one the idea that they might be
easily overturned.

Ivary Tinted Panels in Brick Walls.

The tendency toward a more gen-
eral use of the wall surfaces of a
room opens up a great namber of
opportunitieg for the use of plaster

elief, Such reliefs are |

aften of sizes which make them use
ful in achieving bold and striking
effects, which are well adapted to
large wall surfaces. One of the most
effective uses of plaster casts in bass-
relief is literally to build such panels
into brick walls, There is something
exceedingly attractive in the contrast
between the ivory tints in which
cuch relisfs generally appear and th=
rich, dark tones of brick, whether
the surface of the brick is plain or
roughened to an uneven texture and
made in many very beautiful shades
of brown, gray. buff and other colors

Bricks Set on End.

The use of plaster casts in relief
when combined with brick for ex-
terior use deserves a chapter to it-
self, but such use of the same com-
bination is particularly successful
upon a brick chimney breast, where
over a fireplace a horizontal panel
may be buiit into the wail by ths
brick masons, the bricks over the
¢2st being set on end as are the
bricks over doors and windows. With
#n overmantsl decoration rich
and striking, the mantel sheli may
well be dispensed with, as the plac-
ing upon it of the usual many small
ohjects would detract from the value
ond dignity of the decorations them-
selves.

For such use in connection with
brick one may select a part of a
frieze such as that of the “Singinig
Boys" or the equally beautiful frieze
where the workers in the vineyard
are shown bearing great branches ol
vine with clusters of grapes. One
may even prefer a fragment of the
frieze from the Parthenon, known
alsn as the "Elgin Marbles,” in the
British Museum,
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“WOMANS VARIED

" WHEREIN FABRICS COMBINE

TWO COF THE THREE MODELS HERE SHOWN ILLUSTRATE, |

BE OBTAINED BY DIFFERENT GROUPINGS OF THE POFULAR
LEFT, CARRIES A SPREADING WHITE COCKADE AV THE | giated along the design will be held
BY THE BLACK MOUNTS WHICH FLARE OUT IN EVERY DI- |
LVET ONLY SERVES TO ACCENTUATE THE WIDE EXPANSE

Where it is hardly possible to
Luild such casts into a wall, a digni-
fied treatment is to surround them
with [rames, preferably of wood.
The form which the frame may as-
sume depends very largely upon the
size and character of the cast and
the use which is €0 be made of it.
Generally, however, it will be found
that flat and rather broad frames are
Letter, and those made of wood
snowing a well defined grain and
treated in tones of oak will produce
the most satisfactory resnlts,

Iapestry or Dark Wall Papers Effce-
tive Background,

Very successful results may often
be had by hanging a plaster bass-
relief against a background sufh-
ciently strong to give the dignity
and contrast which it requires Of-
ten a rich and somewhat neutral
wall paper will supply the needed
background, or the cast may be hung
against a fragment of old tapestry
or a bit of fabric, which will give
the dignity which so important an
object demands.

One very successful use of 2
plaster cast as an over-mantel deco-
ration has been obtained by using a
cast of one of the well known “Ma-
donnas,” by Donatello, about twenty
| inches wide and aoout thirty inches
in height, tinted to the tones of old
Carrara marble and hung against a
square of Indian printed cotton. The
fabric shows a rich and beautiful
border of Byzantine design in tones
of old blue and various wood colors
printed upon the rough and rather
coarse gray of the raw cotton. The
souare of fabric was neither just the
size nor the shape required by the

| imensions ot the plaster cast, and

to adapt it to this use many “pleats”
héve been made, which have been
concealed by the design of th= bor-
der. The result is an exceedingiy
rich and beautiful effect which has
been secured at a trifling cost and
which may offer an idea for a some-
what similar treatment elsewhere.

Reproductions of Old Ivorics.

But it is not only the reproduc-
tions of large and striking casts that
are available as interior decorations.
Much of the most beautiful of an-
cient and medizval sculpture was in
the form of ivories—"diptychs,”
made to commemorate the anniver-
saries of the old Roman consuls and
the later “triptychs,” in which the
subjects are to a great extent of
either a religious or a semi-religious
nature. A diotych consists of two
panels folded over one another, and
a triptych of three, the two outer
panels fitting over the centre one.
These small objects, almost always
of ivory, were carved with a crafts.
manship truly exquisite and theis
reproductions in plaster, after being
very carefully colored, possess much
of the heauty and very nearly all the
decorative quality of the originals;
ond while the originals are among
the chief treasures of the great mu-
seums the reproductions are to be
kad at 2 very small cost.

There are also reproductions of the
covers of the huge choir books and
altar books or “missals, ' which were
made for use in the great churches,
abbeys and cathedrais of Europe
during the Middle Ages. These cov-
¢rs were frequently made of ivory,
carved in exquisite relief upon many
amall panels which were ftted to-
gether to |.11:ke the book cover.

COVER FOR JEWELRY BAG

Is

A Serviceable One

Made of

Fmbroidered in Punched Outline Stitch and

Fine White Linen

Satin Clover Design.

found adispensable. It

is made of champis skin and

has extra picces of chamais stitched
o1 to form smell pockets. These

HEN travelling, a jewel bag ing and fastening each thread wath
a sewing needle and then tying the

thread to the punch needie will be
readily acquired.
The conventionalized clovers on

THE JEWELRY BAG COVER COMPLETED.

bags may be had [or different prices, |
ranging from $25 cents to 81

The cover for the chamois bag
illustrated here is made of linen, and
is embroidered in the punched wut-
line stitch. The punch needle re-
quired for this work is about three
inches in length and quite heavy
The lower half near the point is
thiee sided. It gradually merges
into the rounded end toward the
eve. Size No. 14 should be used. Tt
costs 5 cents.

Fasten Thread with Sewing MNeedle.

Sewing cotton No. 50 should be
used for this embroidery. Fasten the
thread at the point where the first
stitch is to be made, with a sewing
needle. Unthread it and tie the end
of the thread to the :unch needle,
The punch needle is then thrust
downward through the first point
and upward at the sccond, as is
si:cwn in Figure 1.

This is repcated, and the third
time the needle is brodght up
! through the third point, as shown in
Figure 2. It is then thrust down-
ward through the seccnd point and
upward again through the third as in
the previous stitch. The third time,

Fioune 3

FIAVRE 3

|
|
| FIGURES ILLUSTRATING T
|

[ the needle is brought up through the!

| . .
{next point and so on, as shown in

| Figure 3.
When this part of the work is
!ton‘lpleted. the different points in-

together by three strands of thread.
The material has not been broken:
| the threads of the material have
simply been drawn apart and held
g0 as to form small holes.

Use Three Stitches in Each Hole.

The next part of the work is to
go in and out of each hole with
three stitches, using the same No.
50 cotton sewing thread and a sew-
:ng needle, as shown in Figure 4.
This is done on both sides of the out-
I ne stitch.

Clovers Embroidered in Satin Stitch,

The latter stitch is a very simple |

one, and will be found adaptable for
many purposes. The habit of start-

the design are embroidered in the
solid satin stitch, as are the dots
forming the small cluster at the low-
er centre of the cover. No. 25 mir-
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DiauKkam U¥F COVEK.\~'
cerized cotton should be used. The
cdge is made with a small button-
holed scallop. .

The cover when completed is five
inches by four inches. The flap, or
part which is embroidered, is five

L}
Prvte o

HE DIFFERENT STITCHES.

inches wide by three inches deep at
its centre.

A piece of material 11 inches by
534 is required to make the bag. Fine
white linen or a good quality of
Persian lawn should be used.

Fastened with Buttons and Eyelets.

Two small buttons and two but-
tonholed eyelets serve to close the
cover. A piece of washable ribbon
14 inch wide is stitched on the
back of the cover near the top, as
chown in the diagram. The length
of this ribbon may vary from 3§ of
a yard to 14 yards, according to
how the bag is to be worn. The top
ot the bag, marked CD, should be
finished by a small hem, and the
sides joined by a French seam.

\ perfurated patiern of this des
o had for 2% cents or a
tine draicing o be transferred by
means of carbon transfer paper may
e had for 15 cents,

Nign may

WHERE TO GET IT. "0Or,

If You Are

and haven't thue to write us, or
in the shops or these

up 'PHONE US

irel

VICE, to

If You Are Shopping |

and can't find exactly what you want, call THE TRIBUNE IN.
FORMATION 5ERV|CE_' BEEKMAN 3000, und we will tell you

hot duys, searchink
5 . and we will linlp you out.

THE TRIBUNE hos just instulled un INFORMATION SER.
ave *time and cnorgy for you by TELLING YoJ
WHERE you van get ANYTHING YOU NEED, whetha.
putton, i bathing sull, & Boverness or & rug cvarpet,

Iiis INFORMATION SERVICE will be open 1o the use of
TRIBUNE teaders (rom 18w, m. to & p. m. daily.

in a Hurry

if you don't wunt to run around
for any artcle of

YouJ
it be a

.

- BREISERRER

-

-
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WOMAN’S PAGE BINDERS

tinued from day to da_yh The

of those who may wis

30c., postage prepaid.

|| page are tuken.

As many of the articles on this page will be con-

ho to preserve the
made an original and unusual binder.
sixty single newspaper pages, and will be sold at cost,

NUOTE—~On receipt of a self.uddressed
alsh the nauies und addresses of the shups ‘"i::mhn telope The ‘Tribune will

Tribune, for the contcnience
pages, has had
This binder holds

the articles described on




